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FADE | N:

EXT. HUDSON STREET - DAY

To establi sh.

| NT. HUDON STREET, PRACTI CE ROOM - DAY

A Light comes on revealing JON — | anky, md twenties,
sociology major. He is in front of a blackboard. W hear
AUNT SALLY's VA CE.

AUNT SALLY (VO
You have three m nutes. ol

JON
Ckay, ah... welcone class. Today we'l|l
be tal ki ng about surviving a terrori st
attack fromthe air.

WDEN to reveal Jon is in a SWAT-type practice roomteaching
to a class of stuffed dummies. AUNT SALLY — a grizzled ex-
soldier with graying hair and a mastiff physique- sits in

t he back, timng him

On bl ackboard behind himis witten "The purpose of a
terrorist act is to create terror. Wrld Trade Center: Yes,
Davi d Hassel hof f: Doubl e yes. Theft of the Enola Gay: No"

JON

There's a |l ot of things an ordinary
citizen can do to counter even a well -
organi zed terrorist attack. Let's start
wi th helicopters.

(beat)
Now, |'mjust a volunteer for Horel and
Def ense, so | don't actually know how to
fly a helicopter, but there's a |ot
of ...

AUNT SALLY
(Sits up in shock)
What ? What do you nmean you can't fly a
hel i copter? How can you tal k about
terrorismand not fly a helicopter? Cone
with ne!

Aunt Sally grabs two dumm es under his arns and stal ks out



of the room

JON
Okay, but | don't...

| NT. HUDSON STREET, HALLWAY - CONTI NUOUS

As Aunt Sally strides down the hall, W see glinpses of the
ot her recent college graduates in simlar practice roomns,
teaching to dumm es.

AUNT SALLY
Harris! Lisa! The rest of you, get in
her e!

| NT. HUDSON STREET, CAFETERI A - DAY

The FREEDOM CORPS KIDS are lined up like a mlitary review
HARRIS - R O T.C dropout, DAVE — conputer science rock
star, SIM- scion of a fireworks dynasty, VAL — beauty
school graduate, LISA — premed, TOM — vo-tech underachi ever
and Jon. Aunt Sally faces them still wth the two dunm es
under his arns.

AUNT SALLY
Who el se doesn't know how to fly a
hel i copter?

Looki ng at each other for reassurance, they all raise their
hands.

AUNT SALLY
(conti nui ng)
Ugh, it's gonna be a | ong day.

| NT. HUDSON STREET, HANGAR

AUNT SALLY stal ks towards TUVBLEWEED, their broken-down
Russian H nd Hi -24 helicopter. The rest of the kids straggle
behind him Jon is trotting to keep up.

JON
But Aunt Sally, | don't want to be a
pilot! I"'ma Sociology magjor! | got into
Freedom Corps to help train civilians,
not this! Besides, | know way too mnuch
about this helicopter. It's not a very



safe design, | don't think a beginner
shoul d really..

AUNT SALLY throws the dunmes in the crew conpartnent, and
steps up on the | adder.

AUNT SALLY
Don't worry, I'Il get her up in the air.
You can take over after that.

The kids | ook up at hi m dubiously.

DAVE
Do we all have to go? | nean, no
of fense, Jon, but | don't really...

AUNT SALLY
(G owers at them)
Yes, you all have to learn to trust each
other, with the lives of your teammutes
on board. Not just civilians.
(jerks his thunb at the dunmes.)

The kids clinb aboard, dragging their feet.

EXT. LAKE M CHI GAN - DAY

TUVBLEWEED buzzes the water, heading out over the | ake.

| NT. TUMBLEWEED, CREW CABIN - DAY

The ki ds, except Jon, sit on the benches.

VAL
| don't know about you guys, but when
j oi ned Freedom Corps, this isn't what I
had in m nd.

SI M
That's what |'msaying! If Aunt Sally
wants to take us on his little secret
m ssions, that's fine, but | don't see
why he can't fly the helicopter.

HARRI S
What if he gets hurt? Wio'll fly it
t hen?



DAVE

Stop defending him We're nore likely to
get hurt flying in this helicopter than
by any terrorists. It's big, slow,

awkwar d. .

TOM
That's nothing. Did you know that if you
bank an M -24 too hard, the rotors hit
the tail boomand that's it for you?

HARRI S
Okay, fine, we're all going to die.

| NT. COCKPI T

Aunt Sally stands over Jon in the pilot's seat.

AUNT SALLY
Okay, soldier, just ease back on the
stick. Keep her level. W've all played
vi deo ganes, right?

JON
Actual ly. ..
AUNT SALLY
Ugh. You call yourself an Anmerican?
JON
Okay, "Il let that go if you'll tell ne
what this green thing is?
AUNT SALLY
That's your radar, son.
JON
| know that, | nean this thing on it.
AUNT SALLY

Hm | ooks |ike a Zeppelin. Just rel ax,
and keep us well above her.

EXT. LAKE M CH GAN - DAY

We see, traveling out of Chicago, a grimy futuristic



airship floating over Lake M chi gan.

Bl NOCULAR POV

We see the stern of the airship where the words "Fl oating
| sl and, Tokyo" are printed.

BACK TO SCENE

Shadows in a zodiac raft |ook up at the airship through
power ful binoculars. These are DONALD DE LA MANCHA and

NEVI LL PEI RCE. They wear wetsuits and flippers, and are
assenbling a neutron device. It |looks Iike a cross between a
flashlight and a bazooka.

DONALD
Now. . . how does this fuzz bonb work?

NEVI LLE
(reading instructions.)
It's easy. Wien the beam acti vat es,

it"ll knock out all electronic functions
in the affected area. They'll be
hel pl ess.

DONALD

And exposed as the thieves they are.
Are we on?

NEVI LLE
Yes, all we have to do is line up with
the airship...

They both are attenpting to hold the device and aimit.

DONALD
Neville, you're wasting tine. Gve it
here, 1'Il do it.

NEVI LLE
No wait, I've got it! Fire Device!

Donal d punches the button and the air crackles wth enerqgy.
The lights on the airship go out.

DONALD
We did it! Radi o headquarters and tel



themwe're going to...

NEVI LLE
We can't, our radios are out too.

DONALD
O course.

Donal d | ooks up to see the helicopter swooping into range.

DONALD
VWhat's that?

| NT. TUMBLEWEED COCKPI T — CONTI NUOUS

Jon is starting to relax in the pilot seat.

JON
You know, this isn't really that hard.

AUNT SALLY
That's the spirit!

Suddenly, the power goes out. The helicopter shudders.
Everyone falls over.

AUNT SALLY
kay, Jon, don't get cocky.
JON
No, we've |lost power! | can't do

anyt hi ng!
AUNT SALLY is franed in the wi ndow behi nd Jon

AUNT SALLY
Jon! Where's that Zeppelin?
JON
Uh... below us and to the right.
AUNT SALLY
Ckay, son, | want you to |land on the
Zeppel i n!
JON

You what? | can't land on a tarnmac and



you want me to...

AUNT SALLY
Do it, it'll support us easy.

QUTSI DE

The nose drops

BACK TO SCENE

The airship loons large in the w ndow

JON
We're gonna hit it!

EXT. LAKE M CH GAN — CONTI NUQUS

The rotors tear through the fabric of the airship as the
hel i copter drops into it.

The two ships fall out of the sky and splash down in the

m ddl e of the |ake. W back off to the shadows in the
zodi ac, looking in awe at the destruction they've w ought.

NEVI LLE
OCh, dear.

| NT. TUMBLEWEED — CONTI NUOUS

The helicopter is practically upside down and everyone is in
shanbl es.

DAVE
kay. .. Jon doesn't get to drive
anynore.

LI SA

| s everyone all right?

Aunt Sally crawl s up behind Jon fromthe crew conpartnent.
Jon is rubbing his head.

AUNT SALLY
Are you okay?



JON
| think we're doubl e parked, but other

than that... sure.
AUNT SALLY
Well come on, then. | don't have to

remnd you this thing doesn't float.

JON
(1 ooki ng out the cockpit)
Uh sir, is that what | think it is?

THEI R POV

Qut the cockpit w ndow we see, nestled amd the tw sted
girders big as life, the Enola Gay.

AUNT SALLY
You don't see that every day.

I NT. THE FLOATI NG | SLAND ENVELOPE — DAY

Freedom Corps clinbs out of the helicopter's cargo bay to
find thenselves in the airship's cavernous interior. They
stand on the disappearing island of their helicopter.

TOV
Man, | ook at that scratch. That's never
gonna cone out.

LI SA
Quit conpl aining, we could have cone out
Wor se.

They | ook around the blinp.

AUNT SALLY
This is ugly.
SI M
Oh | know, it'll definitely need a new

coat of paint. Maybe green.

AUNT SALLY
No, this is it. W're boned, boys. |
don't' see how we're gonna get out of
this one.



LI SA
| think you're overreacting a bit.

AUNT SALLY
AmI1? Tell you parents I'msorry, If
you get the chance.

HARRI S
Way hasn't anyone come to talk to us?

AUNT SALLY
Probably because they, whoever they are,
stol e the Enola Gay.
(taps his VI SOR
Sni pe One cal ling Hudson Street.

W HEAR the VO CE of MAGNUS, OVER

MAGNUS
(filtered, over visor)
Were are you?

AUNT SALLY
We crashed into a... uh... an airship,
and we're stuck inside.

MAGNUS
How enbarrassi ng.

Qur guys start to notice a few people creeping around in the
shadows.

AUNT SALLY
Look, here's the deal. The airship's
sinking. Is there any chance you coul d
get a rescue chopper out to us pronto?

MAGNUS
['Il call the Coast Cuard

AUNT SALLY
Oh, and one nore thing. The Enola Gay's
in here, too.

MAGNUS
Very funny.



AUNT SALLY
|'' m serious.

MAGNUS
"1l call you back

FUTURI STI C JAPANESE SOLDI ERS

W' |l call them Manga Sol diers -- steal in from side
conpartments and catwal ks to surround the helicopter and its
occupants.

THE FREEDOM CORPS KI DS

noti ce Japanese technicians running around and thrashing
about in the water.

DAVE
Hey, man, check out all the little
Japanese guys.

TOM
Are you guys okay?

AUNT SALLY
(noticing the Manga sol diers)
No, they have us surrounded!

HARRI S
Look out!

The Manga Sol di ers, YUNGJY, YOTA and RYOKO, and a few B. G
flunki es are between Freedom Corps and the Enol a Gay.

It's a standoff.

AUNT SALLY
So... we're all kind of wondering why
you stol e the Enola Gay.

He gets no answer, only defiant stares fromthe Japanese.

AUNT SALLY
(conti nui ng)
| guess it doesn't matter. In a few

mnutes, all of Arerica will find out
about your little sneak attack.
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He draws his sidearm and the Manga Sol di ers cover him but
at a signal fromYota, don't fire.

A beat, then THE ZODI AC carrying Donald and Neville floats
t hrough one of the holes in the zeppelin.

DONALD
| s anyone hurt?
(sees the tense situation)
Oh, terribly sorry.

VAL
Who are you?

NEVI LLE
Uh... w tnesses.

RYOKO
Way did you crash into us?

NEVI LLE
| don't think it was intentional. W
saw the whole thing. The two of you just
col | i ded.

DONALD

(to Vval)

Who are you?

YOTA
you attacked us, and now all of you are
in Japanese Territory, trespassing!

AUNT SALLY
Oh, cone off it.

SIM
W | ost power!

RYCKO
You | ost power? W& | ost power.

DAVE
That's curi ous.

Bot h groups | ook at Donal d.

11



NEVI LLE
(eyeing the Enola Gay)
Well, we just wanted to see if anyone

was hurt, so...
(makes to leave. Donald is
i npatient. He doesn't want to go.)

JON
(wth realization)
You wanted it too.

YOTA
The pl ane bel ongs to us!

AUNT SALLY
(to everyone)
We're going to have to ask you all to
stay.

DONALD
(To Neville)
Look, are we doing our job or not? They
stole the thing. Let's take it back.

AUNT SALLY
Excuse ne?

SIM
You gotta be kidding.

YOTA
(draws his sword)
Cone and take it, gaijin!

HARRI S
Wait a mnute. ..

JON
Al right, before we get any further,
how about we just put our guns down and
talk like civilized paramlitary groups?

YOTA
That's not what we're paid for!
JON
| know, |I'mnot very confortable with it

either. | know Aunt Sally's prone to
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physi cal violence, but I feel we could
acconpl i sh nuch nore through discussion.

NEVI LLE
(to Aunt Sally)
What branch of the governnent are you

fronf

AUNT SALLY
The kind that gives you one chance to
talk before | snoke you all. The kind

that deals in black ops, black holes,

bl ack death and bl ack Sabbath. The kind
that, if | disappear, it will bring a
rain of fire on you that will make
Hiroshima |l ook like a... a..

SIM
Fi zzi ng Wi zbee?

AUNT SALLY
Thank you!

The MANGA sol diers | ook at YOTA. He nods. They grudgingly
stand down.

Yota is broken and wal ks to the back of his canp of other
Mangas. Yunguy conmes up to him

YUNGUY
Sensei, are you okay? |'msorry,
shoul d have gone faster. |'msorry.
YOTA
No, no. [It's not you. It's ne. |

shoul d have known better than to trust
our supplier.
(1 ooks down at his sword)

| can’t re-sheath ny sword until it has
tasted blood. I'mgoing to conmt
seppuku.

He wal ks a little farther past them and di sappears.

| NT. FLOATI NG | SLAND ENVELOPE - LATER

The Manga Sol diers are queued up in front of Val.



VAL
Now | want you all to wite down your
nanmes and phone nunbers on this notepad.
Pl ease print clearly.

I n anot her corner, Aunt Sally and Jon talk to the two nen
fromthe zodi ac.

AUNT SALLY
(staring at their flippers)

So... why are you cl owns here?

DONALD
Well, it |looks as though the cat's out
of the bag. We've cone for the Enol a
Gay.

NEVI LLE
Ri ght .

AUNT SALLY

Haven't seen it. That sol ves that.

Aunt Sally turns to go. The zodiac nen and Jon | ook
conf used.

JON
(after Aunt Sally has left)
You're the Sm thsoni an Secret Service,
aren't you?

NEVI LLE
We're... fishernen.

DONALD
... pl easure boaters.

JON
VWhat ever.

DAVE AND HARRI S intercept Aunt Sally

DAVE
Aunt Sal ly?

AUNT SALLY
What is it, boys?

14



W HEAR a
Vi sor.

DAVE
(pointing to Yunguy)
That little guy says the zeppelin's
owned by a conpany called Manga. They're
a huge publishing congl onerate back in
Japan.

HARRI S
It's not actually a conpany, it's nore
of an institution. They make all those
weird little books the teenagers read.
| ' ve al ways been suspicious about their
i nfl uence on our youth.

AUNT SALLY

Okay, let's have a word wth Mango.
HARRI S

Manga.
AUNT SALLY

What ever .

BEEP, and see a flashing light on Aunt Sally's

AUNT SALLY
(tappi ng his visor)
W're alittle busy right now, Magnus.
When does the transport get here?

MAGNUS
In alittle, but never mnd that. You' ve
got new orders. The thing with the Enol a
Gay. ..

AUNT SALLY
Yeah?

MAGNUS
You have to let themtake the plane.
They bought it. It's going to be the
centerpiece of their headquarters | obby.

AUNT SALLY
You can't be seri ous.

MAGNUS
Dead seri ous. | brokered the deal. Mke

15



16

sure they get home with it, and nake
sure no one finds out about it.

AUNT SALLY
|'"d rather paint it pink and plant it on
t he Wi te House | awn.

MAGNUS
Do what you want. It's your butt, not
mne. You're acting al one.

Aunt Sally takes a nmonment to let this sink in.

AUNT SALLY
(it sinks in)
| knew it.
(to Manga)
l"mgoing to talk with ny teamfor a
nonent, so... don't go anywhere.

He glares at themall, then gathers his team

| NT. FLOATI NG | SLAND ENVELOPE - LATER
VAL AND JON approach Ryoko.

JON
Hey, |l ook. W're sorry about the whole
crashing your blinp thing.

RYOKO
What ?
VAL
Yeah, we didn't nmean to put you out, you
know?
RYOKO
Wiy are you being nice to ne all of a
sudden?
JON
Well, see, we made a bit of a m stake.
VAL
Turns out the plane IS yours, after all,
and we... uh, have to help you get it

out of here.



RYOKO
So basically, you' re working for us,
now, is that it?

VAL
Not really...
JON
Well, yes.
RYOKO
Good. | could use a few servants.

Jon and Val | ook at each other. Onh boy.

| NT. TUMBLEWEED COCKPI T - DAY

Harris and Dave sit oddly atilt in the helicopter's radio

boot h.

HARRI S
We' ve got to block transm ssions. Every
second they have them screws us a little
deeper. | wish we could just bash al
their cell phones, but you know we'd
mss a few

TOM cones into the cabin with the neutron devi ce.

TOM
Maybe this will help.
HARRI S
VWhat is it?
TOM
| don't know. | stole it off the

Sm thsonian. But | got the inpression,
the way they were tal king about it, that
it's what killed our power. Should be
good for knocking out communications...
and everything else in a ten bl ock
radius. Here ya go, Dave, have fun.

He is |leaving as AUNT SALLY is comi ng into the cabin.
Sally stops him

Aunt
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AUNT SALLY
Change of plans, Tom | want you to
sneak below. That Yota creep's
di sappeared and | want to know what he's
up to, understand?

TOM

Uh, okay.
Tom t akes off.

AUNT SALLY
Harri s?

HARRI S
Yeah?

AUNT SALLY

Son, the tine has cone to cash in the
favor of hel ping you pass ROT.C in
college. This may be the nost inportant
thing | ever ask of you. |'ve been

t hi nki ng about this sone nore, and |'ve
pretty nmuch decided that Japan shoul dn't
get the Enola Gay.

HARRI S
(inonit)
What do you have in m nd?

AUNT SALLY
| want to help the Sm thsonian, but they
can't know about the deal. So this is
the plan...

| NT. FLOATI NG | SLAND, ENVELOPE - DAY

Harris approaches Donal d, who sits dejectedly and al one on a
partially subnmerged girder

HARRI S
How you doi ng?

DONALD
Wel |, considering. Thank you.

HARRI S
Listen, |1've been talking with Aunt

18



Sally, and this is where we are. V...
that's us personally, don't have the
authority to take the Enola Gay, because
this airship is considered part if

Japan.

DONALD
| under st and.

HARRI S
(discreetly flashes a piece of the
Fuzz Bonb)
Way don't you cone up top and show ne
how this thing works, and 1'Il tell you
what |'m thi nki ng?

DONALD
(slowy breaking into a wi de, Don
Qui xote grin)
You' re on!

EXT. FLOATI NG | SLAND ROCF — DAY

Harris and Donald stand to one side as Dave and Neville are
setting up the fuzz bonb.

NEVI LLE
(to Dave)
So if we direct it outwards, it should
make conmuni cati ons sketchy.

DAVE
Ri ght on.
HARRI S
So... this is what we're going to do.

You have to convince themthat you're a
part of the Anmerican Resistance
Movenent, are you getting this?

DONALD
(not really)
| see...

| NT. FLOATI NG | SLAND, ENVELOPE - DAY

Donal d sneaks over to talk to Ryoko, who is busy bossing Val
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and Jon about disentangling the Enola Gay fromthe girders
that entrap it...

DONALD
(whi speri ng)
Japanese girl?

RYOKO
Yes?

DONALD
| aman em ssary fromA R M, and | have
a nmessage for you

RYOKO
Why doesn't your armjust tell ne
itsel f?

DONALD

No, no. The Anerican Resi stance
Movenent. We are...

(unfolds a piece of paper)
...a donestic terrorist organization
based in northwest M chigan.

RYOKO
Oh.
(jerks a thunmb at Aunt Sally)
How did you get past the feds?

DONALD

We told themwe were the Sm thsoni an
Secret Service here | ooking for the
pl ane.

(chuckl es unconfortably)
Listen, The Enola Gay is a bonb, a
Troj an Horse the Governnment fed you to
finish off the prom nent Japanese
busi nessnen that bel ong to Manga.

(wnging it)
They' ve never really forgiven you for
t he synpathy you receive over Hi roshim
and your subsequent success.

(beat)
They let you steal it.

RYOKO
(confused)
But we didn't detect any bonb in the
pl ane.



DONALD
Exactly. So how could you possibly
diffuse it? The best suggestion | can
give you would be to "accidental ly" drop
it into the water. Whatever you do, you
must act w sely; the American gover nment
is not as dunb as you'd think.

RYOKO
Wy do you want to help us?

DONALD
This is against everything we stand for.
W're for Anerica. But sonetines it has
to be saved fromitself.

RYOKO
| see. Thank you. 1| think.

OVER BY THE ENOLA GAY

Aunt Sally and Val are tal king to Yunguy.

YUNGUY
So, how will we be transporting our
Enol a Gay?

AUNT SALLY

(grudgi ngl y)
We'll rigit for airlift. That's the
best way.

YUNGUY
| just like to say that. Qur Enola Gay.

Aunt Sally grits his teeth. Ryoko joins them

RYOKO
We have a transport comng to pick us up
and take us to the Japanese Enbassy.
They will have seen our crash.

AUNT SALLY
If the press is comng, we're going to
have to find a way to canoufl age the
Enol a Gay.
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RYOKO
Qur transport has a crane.

AUNT SALLY
Fine, fine! When can they be here?

RYOKO
| don't know, we've been having sone
trouble raising themon the radio.

AUNT SALLY
(knowi ngly)
s that so?

ON THE OTHER SI DE OF THE EVELOPE

Dave is talking to Neville.

DAVE
Look...you' |l be able to "redi scover"” it
later. 1t'Il be finel!

NEVI LLE

But it's an inportant American artifact!
W can't just send it to the bottom of
Lake M chi gan!

DAVE

(inpatient with the ol der

gener ati on)
Just think of the patriotismits "l oss"
will stir. Think how many nore people
went to see the crown jewels after they
were stolen. You could cone out quite
well financially fromall this.

Ryoko observes these two tal king.

RYOKO
(sotto)
Wiy would a terrorist and a gover nment
agent stand around chatting?

RYOKO sneaks back to talk to Donal d.

RYOKO
You risked your life to get us this
nmessage. You will not be forgotten.
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DONALD
Thank you.

RYOKO
But et me ask you, what will becone of
you and your teammate after this is

over?
(Gently)
Don't you think they'll detain you?
DONALD
(unconfortabl e)
Yes, well, | suppose you're right.

hadn't really thought about that.

RYOKO
(Very carefully)
cal

Do you want politi asyl unf?

DONALD
" msorry?

RYOKO
We can offer you protection. They won't
chal | enge us.

DONALD
| hadn't considered that.
RYOKO
(eyeing him

They' Il do anything to placate us. D d
you know they stole the old plane for us
and sold it to us? W didn't have to
lift a finger.

DONALD
(sputtering)
They what? Qur governnent... stole the
Enol a Gay? For Japan? That's atrocious!
That's treason! I"Il... I'"I1l...

He storns off and she wat ches hi m go.

| NT. ENCLA GAY - DAY

Harris and Aunt Sally sit in the cockpit.



AUNT SALLY
So how are we going to canouflage this
thing? For the "airlift?"

HARRI S
What about the fabric fromthe blinp?

AUNT SALLY
That m ght work.

HARRI S
You know, it's weird to think that these
wi ndows overl ooked t he deat hs of
sonet hing |ike 120,000 people. Probably
t he bi ggest single-event death toll in
hi story. Makes you wonder why we want it
so bad. An instrunent of nmass nurder.
mean, when you sit here like this...

DONALD appears in the doorway.

DONALD
You sol d them our plane!
HARRI S
(sotto, to Aunt Sally)

Tag teant

He taps Aunt sally on the shoul der and goes out the hatch.

DONALD
... | demand that plane back or Il
tell the world who the real thieves arel

AUNT SALLY
Look, we |like you and all, but we'll
kill you and expose Sm thsonian for

using a terrorist weapon if you don't
keep quiet. Besides, you'll get the

pl ane back in a few nonths. Just stick
to the plan.

DONALD
(darkly)
| don't think it'll be the sane pl ane.

24



I NT. THE ENVELOPE - CONTI NUQUS

Donal d wanders of f by hinself and col | apses dejectedly by
t he helicopter.

RYOKO wat ches himfrom where she is sitting near Jon while
he uses a blow torch to cut a girder binding a wing of the
Enol a Gay.

RYOKO
So your helicopter. That's a Hnd Mi.-
twenty four, aml right?

JON
Very good.

RYOKO
So, how did a secret group |ike you wi nd
up flying a beat up old Russian
hel i copter?

JON
Well, that's...
(he notices her watching himwth
i nterest)
...kind of a cool story.

| NT. FLOATI NG | SLAND, PASSENGER CABI N - DAY

The Cabin is posh, with el aborate oriental décor. Tom creeps
about, | ooking for anything out of place.

TOM
Find Yota. No sweat. He should be just
hangi ng around the cabin, right?

| NT. FLOATI NG | SLAND, COCKPI T

Tom pokes his head in tentatively.

TOM
Anyone here?

H S POV

He sees an instrument panel with a | ever |abeled 'giant

25
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r obot .

BACK TO SCENE

TOM
G ant robot lever? Awthis is too cool

TOM S | MAG NATI ON

He pictures the blinp turning into a giant robot, sailing
triunphantly out of there with himat the controls!

BACK TO TOM

Big grin on his face. He slans the | ever forward.

TOM
G ant robot, go!

There is a shudder and W HEAR t he SOUND of GRI NDI NG GEARS

| NSERT

A dozen error nessages flash on the screen. A graphic of the
tw sted blinb structure, trying unsuccessfully to tranform

MECHANI CAL VO CE
Structure conprom sed. Unable to
transform Water |evel rising.

| NSERT

Water pours in through the joints that are now jammed open.

BACK TO SCENE

TOM
(backs out of the control room
trying to act innocent.)
Whoops! Um .. never m nd!
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| NT. FLOATI NG | SLAND ENVELOPE - CONTI NUQUS

Everything shifts as the airframe twists. W HEAR t he GROAN
of TW STI NG METAL UNDER WATER. The deck tilts wldly, and
the water starts to cone in faster and swall ow the dry area.

AUNT SALLY
kay, this is it, boys. Let's nove to
t he hi gh ground.

They all nove towards the back where the Enola Gay is. A
except for Donald. He stays were he is seated, the water
rising around his waist.

JON
(shouti ng)
Donal d, come on
LI SA
Sonet hing's wong, the ship's sinking
too fast!
AUNT SALLY

(Taps his visor.)
Magnus, where is that Sky Crane?

MAGNUS
(filtered, over visor)
It's on its way, but it has to cone from
Detroit. You're on your own, buddy.

AUNT SALLY
So what else is new?

H S POV

He | ooks up at the Enola Gay and sees a nental readout of
all that added wei ght.

BACK TO SCENE

AUNT SALLY
Ryoko, we can't wait for the transport.
W' ve got to offload that plane now
It's weighing us down.
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RYOKO
VWhat ? W can't!

AUNT SALLY
Do you want it to decorate your watery
grave instead of your |obby? It has to
go. Now.

DONALD still hasn't budged.

JON
(to Aunt Sally)
" mgoing to go get him

AUNT SALLY sees this fromwhere he is disconnecting cabl es
on top of the plane.

AUNT SALLY
Leave him Jon, we need you up here!

JON
Ryoko, could you...?
(jerks his head towards Donal d)

Ryoko nods, an understandi ng passes between them Sim ki cks
at the plane's tires.

SIM
| can't get it |loose fromthese
bi ndi ngs!
The Freedom Corps kids strain at the gears and tail, trying

to push the plane free.

AUNT SALLY
Keep pushi ng!
JON
You know... oof... I'"mreally getting
to... uff... hate this plane!
Slowy, the plane grinds free. In slow notion, it rolls

down t he deck

| NTERCUT

Ryoko drags an unresponsive Donald to safety.



29

THE PLANE
pl unges into the water.

They all watch as the Enola Gay sinks. Tomarrives on
scene, joins them

TOM
Hey Cuys!

AUNT SALLY
Where have you been?

TOM
Me? Nowhere. | nmean, fine. How have you
been?

EXT. FLOATI NG | SLAND — DAY

They' re standing outside the airship now, the surface
rapi dly di sappearing. The hal f-energed head of the airship's
gi ant robot form | oons above them

AUNT SALLY
Wel | boys, | hope everybody has their
swi mm ng badge.

Suudenly, THE MANGA TRANSPORT - a ground effect platform -
arrives.

HARRI S
(envi ously)
G eat .

RYOKO approaches Aunt Sally.

RYOKO
The Enola Gay is unsal vageable. It is
your fault this happened. W' re |eaving,
and the Sm thsonian enpl oyees are com ng
with us. They have requested political
asyl um

AUNT SALLY
Uhh. ..
(not sure whether to address Donal d
or Ryoko)
...you can't do that.
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RYOKO
(1 ooki ng at Jon)
We expect your helicopter to be in our
transport as well. W demand
conpensati on.

AUNT SALLY
(1 ooks from Ryoko to Jon with
realization)
Jon... what did you tell then?

JON
Just what you told us, how you escaped
an under ground base with nothing but a
horse and a hand grenade..

AUNT SALLY

(to Ryoko)
Not our helicopter.

Donal d stands wi th Ryoko.

DONALD
(col dly)
We all have to make our sacrifices.

EXT. FLOATI NG | SLAND - LATER

THE MANGA TRANSPORT | eaves with the helicopter in tow. A
wave of nedia, boats and helicopters, are descending on
them The Freedom Corps kids are standing on the partially
exposed head of the airship's giant robot form the only

t hi ng above water at this point.

TOM
Well, that's that.
DAVE
What d'you think they're gonna do

about . ..

AN UNDERWATER EXPLOSI ON

A shock wave of bubbles and debris fill the frane.



THE FREEDOM CORPS KI DS

stagger on the rocking deck as pieces of the Enola Gay fl oat
to the surface. Along with the two dummies fromtheir
hel i copter.

LI SA
Whoa!
HARRI S
What t he?
SIM
Was that... the Enola Gay?
DAVE
Holy... you don't suppose there really

was a bonmb on board?

JON
Did Magnus put it there?

LI SA
O did Manga blow it up?

AUNT SALLY
Fi sh sucki ng Bast ards!

They all watch the pieces settle.

SIM
It's sad to see her go.
LI SA
Well, she was al ways neant to be

expendabl e.

SIM
Just like us. Isn't that right, Aunt
Sal ly?
(Aunt Sally says nothing.)
Aunt Sal ly?

EXT. HUDSON STREET - DAY

to establish.
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| NT. HUDSON STREET, BREI FI NG ROOM - DAY

They are in debriefing, listening disenchanted as MAGNUS
drones on.

MAGNUS
So, to sumup... excellent job.

| NSERT
News footage of the weck. W HEAR MAGNUS' s VO CE OVER

MAGNUS (V. Q)
Al'l the press saw was an airship
accident, and they don't trust airships
anyway.

BACK TO SCENE

AUNT SALLY
(di spassi onat e)
Thank you, sir.

LI SA
Sir, was there really a bonb on the
pl ane? Were you trying to bl ow t hem up
or did they do it?

MAGNUS
|"mnot at liberty to discuss that,
Li sa.

LI SA
Fi gures.

MAGNUS

O course, we don't have the budget to
repl ace the helicopter you | ost.

AUNT SALLY
We under st and.
MAGNUS
So if there's nothing else, | suppose

we' re done here.
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Dave rai ses his hand.

DAVE
We need to get drunk imediately, sir.
Is that in the budget?

EXT. DOMNTOM CHI CAGO BAR - NI GHT

To establi sh.

| NT. BAR - CONTI NUCUS

The teamrel axes and knocks back a few. Simbrings a new
round of drinks to the table. He sits down with them and
makes a toast.

SIM
Here's to the patriots. My they all be
def ecti ve.

(They all toast.)

What happened today? | can't tell if we
l ost or what. | nean, we acconplished
our mssion. | guess.

JON

Not if you nean learning to fly the
hel i copter, because | put a big fat
check in the crash col umm

VAL
It's true, he did.

DAVE
We | ost. Because Manga got what they
wanted. Did you see how snug they were?

LI SA
It's the perfect snub. They blew up the
pl ane that bl ew them up

AUNT SALLY
We shoul d have just beat the crap out of
themto begin wth.

SIM
And they're over at their enbassy right
now, snoking cigars and | aughi ng at
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Ameri ca.

TOM
Yeah, | suppose they have our helicopter
down t here too.

DAVE
VWhat's that, |ike, three blocks from
her e?
Everyone tenses.
TOM

Let's go get "em Right now.

SIM
Yeah, show 'em what Anerica nmeans!

They all look to Aunt Sally.

HARRI S
Let's do it!

EXT. CH CAGO STREET — NI GHT

They're in the WIllis, driving fast and changi ng | anes.
Aunt Sally is at the wheel, a grimsmle on his face.

SIM
Bring it on, Tonka Tim

DAVE
(wth irony)
Yee- ha!

FREEZE FRAME and. ..
FADE QUT

THE END



